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Label Text

Maine citizens commissioned panoramic lithographs to celebrate their towns and cities, creating
twenty-three major prints between 1832 and 1866. These large works reveal not only the young
state’s economic and architectural development, but also provide insights into how these
commercial centers viewed themselves and wished others to see them. The German invention
of lithography, allowing prints to be made from a smooth surface onto which an image could be
drawn, arrived in America in 1819. Involving artists, printers, publishers, and financial
underwriters, the process made it possible for images to be reproduced inexpensively for wide
distribution. This printmaking innovation came to New England when John Pendleton opened
his Boston shop in 1825. Describing Pendleton’s work in 1828, author John Neal of Portland
wrote of his astonishment “at the vigor and beauty of lithographic prints and at the hidden
capacities of the art.” From Bangor to Saco, residents turned to such leading artists as Fitz
Henry Lane and talented local artists, including Esteria Butler and Cyrus William King. During
the same period when Rufus Porter painted landscapes of New England’s natural beauty, these
artists publicized the state’s urban and commercial development.

Bowdoin College appeared in several prints beginning in 1825, based on paintings, sketches,

and photographs. These views provide an in-depth examination of the campus as well as the
institution’s development before the first widely circulated albumen photograph appeared in
1860.

Celebrating the bicentennial of Maine’s statehood, this exhibition explores Maine’s history and
the role lithography played in promoting the state and its early artistic and economic
aspirations.

This project was made possible through the Stevens L. Frost Endowment Fund and a generous
gift from Linda Bean and her sister Diana Bean.
u

This exhibition is dedicated to David P. Becker (1947-2010), Bowdoin College Class of 1970,
Scholar, Collector, Benefactor.
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Incorporated as a town in 1784, Bath developed as a major lumbering and shipbuilding center
on the Kennebec River. Cyrus King captured its beautiful setting in his drawing upon which
this lithograph was based. Son of Maine’s first governor, King was a gifted artist, drawing
master, and engineer. His drawing dates between 1843 and 1845 when the steamer Penobscot
operated on the Kennebec River. The spires of the South, Universalist, North, Baptist, and
Winter Street churches punctuate the skyline from left to right. Vessels are under construction
in the Sewall and Patten shipyards.

JAMES EMERY
American, 1820-1899

View of High Street, Belfast, Maine. / From Main Street, 1843
published by Thayer & Call, lithographers, Boston
lithograph

Maine State Library, Augusta

Beginning in the 1790s, Belfast prospered as an ice-free port on Penobscot Bay that thrived on
shipbuilding and exporting agricultural produce, fish, and lumber. Born in 1820, James Emery
was apprenticed in 1824 to F. C. Raymond, a local watchmaker and jeweler. In 1843 Emery
established his own business and in that year demonstrated his artistic talent with his drawing
of Belfast’s High Street looking north to Primrose Hill. His image of a flourishing downtown
became the source for Boston lithographer Benjamin W. Thayer’s print. Taken from the vantage
point of Emery’s jewelry shop in the Telegraph Block at High and Main Streets, the view
illustrates the Huse Tavern and the North Congregational Church at the left, the brick Phoenix
Block of stores on the right, and the Johnson, Field, and Porter houses on distant Primrose Hill.

GEORGE H. SWIFT
American, 1827-1893

View of Belfast / From Roger’s Hill, 1853
Tappan and Bradford Lithography, Boston
colored lithograph

Maine Historical Society, Portland

Waldo County’s seat and principal port, Belfast was incorporated as a city in 1853 with 5,000
residents. When George H. Swift drew a view of Belfast from Roger’s Hill on the east side of the
Passagassawakeag River, the local newspaper urged residents to subscribe for a copy at two
dollars each for “the opportunity afforded them of seeing our beautiful city on paper.” The
subscription was a success, and the Boston firm of Tappan and Bradford produced the printin
both tinted and colored states. View of Belfast From Roger’s Hill provides a panorama of a city
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Courtesy of the Maine Historic Preservation Commission

After the Civil War, local shipbuilding in Belfast began to decline, but other maritime activities
remained strong, and new industries such as shoemaking flourished. The business district
suffered devastating fires in 1865 and 1873. When Joseph Williamson commissioned this
copper-toned fold-out plate as the frontispiece for his 1877 History of the City of Belfast, the



Bowdoin College Museum of Art
Maine’s Lithographic Landscapes: Town & City Views, 1830-1870
December 12, 2019-May 31, 2020

lithograph
Courtesy of the Maine Historic Preservation Commission

A gifted marine and landscape artist from Gloucester, Massachusetts, Fitz Henry Lane sketched
and painted the Maine coast in the 1840s and 1850s, often in the company of Joseph L. Stevens
Jr., whose family lived in Castine. In 1851 Lane presented Stevens’s father with an oil painting
of Castine that then inspired a lithographic view. Stevens circulated a subscription list
proposing “to have a lithographic print of Castine struck off ... to be executed in the best style
in Boston.” Lane’s sketch of the town is on view nearby.

Lane drew Castine From Hospital Island on stone, and L. H. Bradford and Company, the Boston
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JOHN BRADLEY HUDSON JR.
American, 1832-1903

Lewiston Falls, Maine, 1857
F. F. Oakley, lithographer, Boston
colored lithograph

Courtesy of the Maine Historic Preservation Commission
While John B. Bachelder was busy selling his lithograph of Lewiston, the artist John Bradley

Hudson Jr. was working on a print of Lewiston Falls. A native of Portland, Hudson opened a
studio in Lewiston in 1856, where he created portraits and landscapes as well as instructed
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Courtesy of the Maine Historic Preservation Commission

UNIDENTIFIED ARTIST
American

Portland, Me. 1865

Published by Bailey & Noyes, Portland; published as the fold-out frontispiece for William
Willis,
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Courtesy of the Maine Historic Preservation Commission

When Edwin Whitefield sketched Portland in 1847, the city was emerging from a period of
economic adversity. A recently completed railroad connection to Montreal had begun to
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Biddeford on the right. Its pastoral foreground includes a symbol of the modern age—the
railroad train.

JOHN G. BROWN
American, active 1821-1858

Southwest View of Bowdoin College, circa 1822
oil on canvas

Gift of Harold L. Berry, Class of 1901
1961.82

Bowdoin College was in its third decade when Boston artist John G. Brown visited in the 1820s
to view its art collection, established by James Bowdoin I1I’s 1813 bequest. From sketches made
about 1822, Brown created the earliest known oil painting of the campus. From left to right, he
depicted the college’s first buildings: Massachusetts Hall (1799-1802), Winthrop Hall (1822), the
Chapel (1805), and Maine Hall (1808/1822). Frederic Trench, known locally as “Uncle Trench,”
appears in the foreground pushing his wheelbarrow loaded with plain and sugared
gingerbread and root beer to sell to the students. Remembered as a “quiet, painstaking old
man,” Nathaniel Hawthorne used him as the model for his character Uncle Venner in The House
of the Seven Gables (1851).

After JOHN G. BROWN
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be an influential image, serving as the source for magazine and book illustrations in the 1830s
and 1840s.

UNIDENTIFIED ARTIST
American

Bowdoin College, Brunswick, Maine, 1837
from
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copied from the 1837 illustration in
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Bowdoin College, 1859

from History and Description of New England by A. J. Coolidge and J. B. Mansfield, Boston
wood engraving

Courtesy of the Maine Historic Preservation Commission

Austin J. Coolidge and John B. Mansfield set the ambitious goal of compiling a History and
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Beginning in the 1930s Wedgwood, the British ceramics manufacturer, created tableware
expressly for Bowdoin College alumni. Wedgwood’s transfer-printing process was well suited
to lithographs, and Pendleton’s print of John G. Brown’s
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