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We are excited about this innovative collaboration between art historians and scientists at Bowdoin, and 
historians of the Island itself, to bring this unique story to the public. The Monhegan Museum’s 
presentation in 2025 will emphasize different aspects of these narratives, sharing both some similar—and 
a few different—stories for th
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on by the introduction of deer. In addition, with the deer came ticks and the threat of contracting 
Lyme disease, ultimately prompting the removal of the herd. Artworks trace both the return and 
the decline of forest, including works by Andrew Winter, James Fitzgerald, George Bellows, and 
others. The role Monhegan played as a natural laboratory for the study of Lyme diease ecology is 
depicted through illustrations and archival photographs—as is the remarkable conservation effort 
led by Ted Edison (son of inventor Thomas Edison) that gave rise to the Monhegan Associates 
and their focus on the preservation of the Wildlands.   

• Forest Resilience and Stewardship: The removal of deer set in motion further, dramatic 
succession for the secondary forests of the Wildlands. In the 21st century, no longer suppressed by 
deer browsing, broad-leafed trees—aspens, birch, and maples among them—take their place in 
the canopy. Native understory shrubs displace the thorny, human-introduced plants that were 
once advantaged by the presence of deer. Monhegan’s Wildlands are contextualized in the 
broader land conservation movement of the New England. Works by Lynne Drexler and others 
illuminate artists’ relationship to the dynamic Wildlands, while the complexities of light-handed 
stewardship are illustrated, as are the challenges and satisfactions of contemporary life on this 
unbridged, out-to-sea Island—supported by Accra Shepp’s potraits of Islanders and Island life.  

 
“While Monhegan has long been a canvas for artists, it has been an equally enriching landscape for 
scientists, a unique opportunity to observe the mechanisms of forest succession and resilience on a small 
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expanded through the generosity of the Bowdoin family, alumni and friends, and now numbers more than 
20,000 objects, including paintings, sculpture, works on paper, decorative arts and artifacts from 
prehistory to the present from civilizations around the world. www.bowdoin.edu 
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For more information, please contact: 
Sascha Freudenheim 


